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SMITH: GLASSWORKS AND PHOTOGRAPHS
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Cliffard Smith's paintings command attention, They dapict the sea—sametimes in views of the surf seen from shore,
sometimes 0 seclions of choppy swealls, perhaps as viewead Trom the railing of a pitching boat, Unsentimental ane frank,
they defy the clichés associated with paintings of the sea, The large-scale views of the acean's surface sugpest an obser-
vational detachment that engages the viewer in creating meaning, At a distance, the images appear to be photograph-
ic, but up close, they are seen lo be painterdy—not in Lhe impressionist mode, but in dizzyingly blurred edges Lhat reguire
real effort to interpret anc in the abstract, rhwthmic patterns created by sea and foam, Some of tha imapes never resclve,
remaining blury even from a distance, In Graen fo Bive, the slick paint surface is at odds with the image it creates, a
chappy sea blurred by motion, The surface of August Sorf resolves visually al abauot 15 fest, but its internal point of
focus is samea 30 feel into the scene, an a breaking wave. In frent af that it rerains out of focos, implying a tremen-
dous power in the surps of dark preen water with its creamy Toam.

Taliaferro Jones's Gicles print photographs celebrate the visual rhythrms of nature-—blades of grass, waves in sand,
prooves in bark, Greuped in vipnettes, they remind us of how connected all living things are to ane another, Fiald, for
cxample, presants twalve photographs, each cancentrating an a particular grass ar other meadowland plant, each of
which dances ifs own windblown step. Together the images become contrapuntal, showing the many small motions,
sec—mingly different vet inherently tha same, that compound inta the larger rhythms of life.

A thoughtful installation by the show's curator, Karen Burgess Smith, reveals the many cannections among the bad-
ies of work on view, Jones's phalo grouping Qeaan, with its accompanying larger prinl Sea Green, hung next to Smith's
Avgusit Surf, makes a promising beginning to the dialogus batween the two arlists. Janes's clase-up views aof natural
farms relate well to the patterns in Smith's ocean surfaces, and sach encourages the viewer to approciate the olher
Several of Smith's larger paintings are accompanied by smaller studies on paper, just as Jones's bvelva-parl arrange-
ments are accampaniad by a single image conlained tharein, These arrangements highlight the formal eloments shared
by tha artists while also suppesting the elemerdal connections in the nature of Land and Sea.

I the center of the gallery are Jones's sculptures, each a single piece of gracefully curved, colered glass that,
seen in the context of her photographs, becomes gart of the conversation about thythms and movernent. Some only
suggest natural forms; others, such as the 7-inch-hiph Sea Fornt, might well be three-dimensional slices of Cliffard
Smith's paintings, The connection is made more direct in their surfaces, which are painstakingly incised and sur-
faced, [0 the cantext of this show, they also suggest the saft curves an foppy surfaces of baach glass crafted by the
forces af nature, Hahert i, Craven
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